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THE ART AMATEUR. 



A REMARKABLE RUG, 



On another page we give an illustration of a quarter 
section of a very curious rug recently brought to this 
country by Mr. Yaye, manager of The First Japanese 
Trading Company. It was found in the temple of Hi- 
Yei-Zan in Kioto, where it had been, according to tradi- 
tion, about four hundred years, it having been brought 
from China. It is certain, however, that it was made 
neither in China or Japan. Precisely where it was made 
no one seems able to say. We shall not presume to 
decide a point on which such experts in Oriental art as 
Mr. Yaye and others confess themselves nonplussed, 
particularly such a one as this, which calls for special 
technical knowledge, involving important considera- 
tions. But we do venture to say to those who have 
declared that the rug is not Persian that we find much 
in favor of a contrary theory. 

The rug is about n feet 2 inches in length, and 
about 6 feet 3 inches in breadth. It has a warp of 
wool and a web of silk. The design is a diaper of 
conventionalized lotos flowers, leaves and buds, har- 
moniously colored in blues, greens and yellows, and 
the ground between is composed of basket-like pleats of 
heavy silver wire. We show at the bottom of the illus- 
trated page the appearance of the wire in connection 
with a silk ornament which occurs at regular intervals 
in the general design as a centre figure, sometimes de- 
tached and sometimes connected with the diaper. 
This bit of detail gives a fair idea of the relative appear- 
ance in the rug of the textures of ground and diaper ; 
but it is impossible to give in black and white any idea 
of the beautifully soft sheen which the silver ground 
throws out when the rug is seen by a favorable light. 
The metal naturally is much tarnished, and therefore 
.does not glitter ; but out of its tawney folds it gives 
forth a subtle iridescence which cannot be described.. 
The ground in centre and borders is of an uniform neu- 
tral tone, inclining to brown, which harmonizes well 
with the somewhat darker hue of the narrower outside 
border, which is a faded Indian red. The lotos flowers, 
shown open, are alternately of blue with salmon-col- 
ored edgings and yellow centre, and green with blue 
edgings and yellow centre ; the buds are green, edged 
with salmon -color, and the leaves are alternately of 
green and yellow and salmon-color and white. In our 
illustration our artist has been careful not to emphasize 
the outlines of the flowers, but has striven rather to 
present the general appearance of the design with all 
the irregularities consequent to its hand-make and the 
wear of centuries. 

Returning to the hypothesis that the rug is of Persian 
orgin, the first thing we note are its proportions, which 
accord with the theory. We next come to the arrange- 
ment of the design. The connection of the flowers, 
buds and leaves by stems to form a diaper, is in no 
way opposed to Persian practice. Indeed, the placing 
of flowers at points of lineal juncture may be regarded 
as a prominent characteristic of Persian design. 

We come now to a stumbling-block. How does it 
happen that the lotos flower, never used in Persian 
carpets, gives the motive here for the entire design ? 
And how are we to account for what one would be apt 
to call the * 4 Greek" border, shown in our illustration ? 

Let us meet our second question first, as it will lead 
us, perhaps, to a partial solution to the other. 

The design of the narrow border is no more Greek 
than it is Chinese. It is indeed common to all na- 
tions who base design on geometrical forms — of 
which this is the most elementary expression. We 
do not remember to have met with it in any purely Per- 
sian work, although, in the light of ancient history, 
which shows the Greek and Persian intimately connect- 
ed, the latter might easily have acquired it from his old 
Hellenic foe. Is it not more probable, however, that, 
inasmuch as through long centuries of opportunity 
the Persian never thought of going to Greece for ideas 
in decoration, that this border came to him among other 
ideas which he borrowed much later from the Chinese ? 
As early at least as the middle of the thirteenth century 
there were Chinese artisans in Persia, who left the im- 
press of their minds to a very strong degree on the pot- 
tery of the land of their adoption. What more likely 
than that some of them found employment in the car- 
pet factories ? Might not their presence in Persia, too, 
account for the lotos design in the rug under considera- 
tion ? The lotos flower is sacred to the Buddhists of 
China, as it is to the Brahmins of India. What more 
likely than that this rug — which, tradition has it, four 



hundred years ago was presented by a Chinese Bud- 
dhist devotee to the Japanese Buddhist temple, Hi-Yei- 
Zan — was originally made in Persia by Chinese artisans, 
to serve the special purpose of a prayer carpet in Some 
Buddhist temple ? This theory would account at once 
for the characteristic Persian arrangement of the 
diaper, the lotos design, and the ' ' Greek ' ' border. 

The most important clew, however, to the origin of 
the rug is as yet untouched. It is to be found in the 
analysis of the peculiar silver wire-work which forms the 
ground of the design. Brocades, introducing the prer 
cious metals, were known to the Persians so long ago 
as the ninth century, when the latter sent presents to 
Charlemagne of such material on the occasion of his 
coronation. But, so far as we can learn, the basket-like 
wire-work of this rug is unique. We may hope per- 
haps to receive enlightenment on this head from some 
of our many readers in the ranks of the industrial art- 
workers. 

TWO IMPORTANT PICTURES. 



It is really delightful to find that Gerdme, now aged 
and white-headed, can paint with every whit of his ac- 
customed force. Mr. Albert Spencer's recently ac- 
quired " Snake-Charmer" can hold its own against any 
Eastern subject in the world from the brush of Gerome ; 
it fully equals his "Almeh," and excels his "Sword 
Dance," showing that the master's best day is his sex- 
agenarian day. The picture has been a cynosure at 
Avery's. It represents a statuesque nude youth 
wrapped in the cold coil of a monstrous python, and 
putting the reptile through his paces before a crowd of 
Arabs in an inn-courtyard. A lean old man sits along- 
side playing a pipe, and this asCetic-looking hero, it has 
been suggested, is the real charmer, and not the boy, 
who is little more than a climbing-pole for the gymnas- 
tic monster. Among the throng in front, one man is 
of far higher rank than the rest, and shows by his green 
turban that he claims descent from the Prophet. His 
aristocratic tolerant expression is a perfect bit of drama, 
as fine as the emperor crushing* a fig in the "Gladi- 
ators." These spectators range themselves against a 
wall of cool delicious turquoise-blue tile-work, the cara- 
vanserai being presumably an old mosque degraded to 
publican's uses. Every, head among the suite of the 
Arab grandee is a separate study of character and ex- 
pression, the negro faces being, especially varied and 
characteristic. The eye rests finally, however, on the 
statue-like form of the lad, whose back is an exquisite 
anatomical study, while the starting muscles of his 
shapely legs, springing irito sight as they maintain the 
equilibrium of the figure, are modelled with the clean 
precision used by the old carvers of ivory crucifixes. 
This figure is to be executed in bronze by the artist, 
with a silver snake. He made numerous studies at day- ' 
break, before the admission of visitors, in the Jardin des 
Plantes, from the serpents climbing over the trees and 
pegs of the snake-house, including their most charac- 
teristic attitudes and most ponderous movements. The 
spectator of the painting will notice that the boy's arm 
does not exert its strength to support the neck of the 
snake, but is rather carried by it than upholding it. 
The sense of fluid motion and force proceeding' through 
the whole length of the lad's form, its perfectly under- 
stood continuity and unity from head to foot, are most 
admirable. Again, the lean pipe-player is a Ribera-like 
study of desiccated flesh, tempting to Fortuny or to Vil- 
legas. One of the most impressive lessons promulgated 
by Ger6me in his school is the inherent unity of the 
human figure, the lines of connection between its frames 
of sinews and cages of bones. " Many artists model 
each limb or extremity as if it were a separate picture !" 
he says, with contempt. To this one would be tempted 
to answer, in the face of pictures like the present, " Yes, 
eher maitre, and is there not a similar unity to be main- 
tained between the features of an artistic composition, 
and should there not be fluid lines of connection tying 
the whole series of forms together from margin to mar- 
gin ?' ' It is this higher sense of unity which the 

Snake-Charmer' ' and many another elaborate work of 
the artist seem to lack ; and though we abominate crit- 
icising a great master outside the frame of the problem 
he attempts, and have no patience with those who try to 
sting this particular executant for not having an entirely 
different temperament, yet we are inclined to think that 
the problem of unities is one completely in the line of 
his own study, that he ought to carry it farther, and 
that his compositions sometimes, as now, have the fault 



of being a number of separate pictures and focuses set 
side by side. It is because he so triumphantly masters 
the unity of individual forms that we venture on this 
plea for unity of structural composition. 

Gabriel Max has been seen at Goupil's of late in 
a beautiful treatment of " Saint Cecilia." Kneeling at 
the organ, the fair saint bids adieu to earth with one 
last pressure of the keys. The bride of heaven joins 
her celestial spouse, and the symbolic baton is broken 
at her feet, as in the " Spozaha" of Raphael and simi- 
lar marriage-subjects by the old masters. The whole 
interest of the figure is concentrated in a back view, the 
variety and intricacy of the classic drapery presenting as 
high an interest as the most exquisite flesh-study or 
delineation of the face. Max, if not one of the greatest 
of technists, is one of the most dramatic of living paint- 
ers, and justifies his fame once more by this living, 
breathing, sighing, expiring figure. 



THE FEUARDENT-CESNOLA CONTROVERSY. 



The committee appointed to investigate the charges 
brought by Mr. Feuardent against General Di Cesnola 
have received a long statement from the latter, denying 
the charges and making a variety of insinuations against 
the motives and character of Mr. Feuardent. In view 
of this personal attack, that gentleman decided to 
appear before the committee, and made an extended 
reiteration and explanation of his accusations. General 
Di Cesnola also offered the evidence of his repairer, Mr. 
Balliard, in support of his case, and Mr. Feuardent pre- 
sented an affidavit by Mr. Cox (a photographer lately em- 
ployed at the Museum) in corroboration of his charges, 
together with letters from Prof. Anthon and Prof. Poole, 
certifying to his high personal character and ability as 
an archaeologist. Up to the time of this writing, how- 
ever, no new light of importance has been thrown upon 
the matter under discussion. General Di Cesnola being 
absent from the second meeting, so that Mr. Feuar- 
dent had no opportunity to question him. We cannot 
say that the charges have been either proved or dis- 
proved by the verbal evidence, and in common with the 
general public we await the result of the committee's 
personal examination of the several objects, alleged to 
have been improperly restored, before making up our 
final judgment. 



THE ACADEMY EXHIBITION. 



THE art event of the month is the Water-Color Ex- 
hibition at the National Academy, and we have given 
it elsewhere copious illustration, together with an ap- 
preciative and philosophical critique by our esteemed 
contributor, Mr. Edward Strahan. A detached page of 
Mr. Strahan's manuscript escaped the vigilance of the 
printer, and as it touches upon some of the best work 
in the exhibition, we give it place here : 

Mr. Shurtleff, whose fruitful summer among the 
Adirondacks has inspired him with some of the best 
efforts of his life, makes an ample contribution of varied 
subjects, as interesting for originality as for quality ; 
it is to his kind assistance that we are largely indebted 
for facilities in illustrating our article. Mr. H. Farrer's 
conscientious talent is exhibited in a large coast-scene, 
" The Fisherman's Cottage by the Sea," with a stormy 
sky, and the fisherman's light in the window of his cot- 
tage, while a tree blows wildly alongside, the boat 
rocks disastrously beside the sheltering rock, and the 
ocean is madly agitated beneath the storm-clouds. 
1 ' Where have they gone ?" is a pathetic scene in a 
rural churchyard, with children investigating the mys- 
tery of the graves, and a pale widow passing in the dis- 
tance, as one who has long since learned the lesson 
they are studying. Mr. F. S. Church surprises one by 
the vigor and intensity of his largest picture tjiis year, 
where a landscape of artistic breadth and merit in- 
closes some foreground figures of sheep, only half made 
out, but in spirited and natural attitudes. Mr. Muhr- 
mann distinguishes himself by a fine figure of a half- 
nude old man changing his linen. Mr. Hopkinson Smith 
has a new, brilliant study of his favorite " Peggotty 
Cottage," and a bold cliff scene. 

Mr. T. W. Wood, the President of the Society, ex- 
hibits some more of his characteristic studies of rustic 
character, executed with his old conscience and ability, 
and a more difficult problem of a life-scale figure, an 
old-fashioned ladylike tea-drinker in a mob-cap, finished 
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with anxious precision and detail. Professor Eakins, 
of Philadelphia, sends a subject of a spinning-girl, in 
1820 costume, not without success in the Millet-like 
breadth of drawing he so especially understands. 



CONCERNING OUR PREMIUMS. 



There are still left a few of the premium menu cards, 
in sets of four, offered to January subscribers. These 
will be sent to those whose subscriptions are first re- 
ceived until our supply is exhausted. The set of eight 
cards will be sent, as heretofore, to those subscribers 
who send us "an extra subscription and four dollars." 
These cards were designed by Mr. J. H. Whitehouse, the 
head of the art department at Tiffany & Co.'s, and are 
not only excellent of their kind, but are full of valuable 
suggestion to amateur art decorators. To those who 
prefer it, Mr. Volkmar's etching will be sent instead of 
the cards, and those who send seven dollars for two 
new subscriptions will receive both the cards and the 
etching. 

In all cases the money must be received in advance 
at this, office. Those who buy the paper from month 
to month of newsdealers cannot be regarded as entitled 
to a premium on that account. To those who wish to 
buy the premiums the eight cards will be sent for four 
dollars, the etching on white paper for three dollars, 
and the same on Japan paper for four dollars. 





PS JBoh JSoob. 

HE silly mode of adopt- 
ing the device of a pig 
for ladies' trinkets and 
gentlemen's scarf-pins 
has given place to one 
in even worse taste. 
It is that of wearing 
symbols of one's call- 
ing. Thus an artist 
wears a gold palette 
with gems of red, 
green, white and other 
colors, and a sculptor a 
chisel and mallet cross- 
ed. The fashion comes from Paris, where it was set by 
Mile. Jacquemart, who received a symbolic brooch as 
a gift from M. Thiers. The golden lyre is adopted by 
Mme. Viardot, the golden mask by Mile. Sarah Bern- 
hardt. I must protest against a fashion already made 
odious by vulgar sportsmen who have long worn the 
horse-shoe and whip as emblems of the turf. A 
fashion paper, I notice, commends the folly, and consid- 
ers it "most appropriate." Then let it be adopted 
consistently, and no shirking. Let the retired grocer 
wear the emblem of a codfish, the clothier a pair 
of shears, the pawnbroker three balls, the liquor- dealer 
a demijohn, the capitalist a money-bag, the contractor 
a wheelbarrow, and the undertaker a coffin. 



Here is a suggestion direct from Paris which may 
save you much anguish when Bridget, in the natural 
course of events, shall break your favorite old Saxony 
cup and saucer. Do not sit down and cry, but dili- 
gently collect the fragments and have them set in gold 
for scarf-pins to be distributed among your friends. 
The " epingle vieux Saxe" is an aesthetic novelty not to 
be despised. Bric-a-brac dealers, here is a glorious 
opportunity to dispose of your cracked china. 

* 
* * 

The strife of election being over, The New York 
World and The Springfield Republican, 

" Instead of mounting barbed steeds 
To fright the souls of fearful adversaries, 11 

now turn aside and caper nimbly to the aesthetic 
pleasing of a rug. " Persian patterns," says The 
World, "are based entirely upon geometrical forms, 



as the Mohammedan religion strictly forbids the 
making of anything that resembles any form of 
nature on the plea of its tendency to idolatry." 
This is a very clear and positive statement. Un- 
fortunately it is not true. The Springfield Repub- 
lican knew that it was not, and kindly undertook to 
put The World right in the matter. This was very 
proper ; for it is a serious matter for a newspaper with 
the large influence which one with such a comprehen- 
sive name must assuredly have, to spread misinformation 
in such a careless fashion. But The World, " though 
vanquished, could argue still," and replied in a powerful 
article, a column and a half long, crammed full of ori- 
ental erudition, and freely sprinkled with such personal 
expressions of regard as " esteemed contemporary," 
' ' childish, " " ridiculously false, ' ' and ' * disingenuous. ' ' 

* 

* * 

Of course, Persian patterns are not " based entirely 
upon geometrical forms," as The World writer would 
have remembered had he considered for a moment. It 
is true that there is a Mohammedan prohibition against 
the making of " graven images," and I have seen in 
the South Kensington Museum Persian brasses more ■ 
than six hundred years old covered with human figures, 
with the faces left blank in obedience to this prohibition. 

* 

* * 

But the prohibition applied to the human form only, 
and even to that extent it is more honored in the breach 
than in the observance, as any one at all familiar with 
Persian art ought to know. We frequently see its cir- 
cumvention in the representation of such queer objects 
as a man with the head of a bird, or perhaps a bird 
with the head of a man. But flowers and figures of 
men and animals, without regard to religious prohibi- 
tions of any kind, are often found on Peisian fab- 
rics. At the Centennial Exhibition in Philadelphia, 
Persian carpets of various kinds were shown on which 
animals were accurately depicted. Flowers are the 
very foundation of Persian design, the rose, Indian 
pink, hyacinth, and tulip being met with in almost 
every kind of decoration. The World writer is very 
much at sea. If any doubt of the fact lingers in his 
mind, let him drop in some day on Mr. Bouton, the 
bookseller, and turn over the leaves of Racinet's 
"Polychrome Decoration" or Owen Jones' "Gram- 
mar of Ornament." He will find in these standard 
authorities such abundant confirmation of all I have 
said that I am sure he will never repeat his extraordi- 
nary assertion that " Persian patterns are based entirely 
upon geometrical forms." 

* * 

The Era Almanac, published about Christmas time 
in London, contains several pages of reproductions of 
pen-and-ink sketches by popular actors and actresses. 
Two or three of the contributors show considerable tal- 
ent, but as for the rest — well, I am sorry for their man- 
agers if they succeed in " drawing" no better for them. 
Genevieve Ward has a queer little allegorical picture 
labelled " No Rose Without a Thorn," a title quite in- 
comprehensible to the uninitiated so far as the artist's 
intention is concerned, but, as it turns out, amusingly 
prophetic, in view of the subsequent success of Miss 
Coghlan at Wallack's in Miss Ward's favorite rdle of 
" Forget-Me-Not," and the attendant lawsuit. 

* 

* * . 

The New York Society of Decorative Art offers 
$1000 in prizes for art needlework designs, to be ex- 
hibited next May at the American Art Gallery in Twenty- 
third Street. Individual prizes amounting to three hun- 
dred dollars are also offered, making a handsome total 
to be competed for by those who have artistic talent to 
expend upon embroidery. The Society of Decorative 
Art has done excellent service in promoting art needle- 
work, and we doubt not that this competition will be 
fruitful of good results. 

* * 

American art students who can call to mind the 
picturesque old Campanile of Santa Ternita at Venice 
will hear with sorrow that that favorite study can never 
more be seen. One day last month, after cracking and 
groaning for some hours — a warning of which the in- 
habitants of the tower itself and the neighboring houses 
made haste to avail themselves — the ancient building 
fell in — a mass of ruins. The old Campanile dated 
from the eleventh century. 



Mr. Alfred Hunt has been visiting the originals 
of Turner's sketches in Yorkshire. He says that the 
sketches are very truthful. Contrary to what he has 
heard artists remark as their experience, he did not 
find the least difficulty in spotting the point where 
Turner began his sketch and which he kept as the base 
of operations. There is hardly a detail in the work of 
the great artist for which authority could not be found 
even now on the spot. 

In the brilliant February number of " Scribner," 
Mr. John Lafarge receives unstinted eulogy in an arti- 
cle by George Parsons Lathrop, in which illustrations 
are given of " The Triumph of Love," his admirable 
designs for the memorial windows at Harvard — 
" Epaminondas" and "Sir Philip Sydney"— and his 
less satisfactory cartoon for " The Three Marys," at 
St. Thomas' Church, Robert Blum does much excel- 
lent work for the number, and Mr. Lungren, his faith- 
ful disciple, and collaborateur in the fascinating sketch, 
"An Old Virginia Town," is not far behind him. 
These clever young artists of " Scribner's" in more than 
one regard have their counterparts in Messrs. Abbey 
and Pyleuf " Harper's.'' One would not be surprised if 
any one of them or all four of them should one day do 
great things. Those illustrations of Mr Matthews' in- 
teresting paper on " Foreign Actors on the Ameri- 
can Stage " are best which are made independently 
of photographs. The portrait of Ristori as " Mary 
Stuart " certainly has little to commend it as a work of 
art. 

* * 

An article in Harper's Magazine for February on 
" American Pottery" is remarkable for its omissions. 
While space and illustration are given to the Haviland 
Presidential dinner service, which was neither made 
nor decorated in this country, there is not the slightest 
mention of the artistic and original work of J. & J. G. 
Low, which has lately won prizes even in England. 
Charles Volkmar's admirable Limoges faience, as well 
as that of Miss McLaughlin and her associates of the 
Cincinnati school, is wholly ignored, as is also John 
Bennett's underglaze work, some of which is equal to 
the best of the kind done at the Doulton works, where 
for many years he practised the ceramic art. The 
article, indeed, contains little else than a description of 
the Trenton potteries, which, while interesting enough, 
is commonplace, and might have been written of almost 
any English pottery with equal propriety. It is certain- 
ly unfortunate that, just now, when Harper's Magazine 
is winning its way to a large and appreciative circula- 
tion in England, such an important branch of art in- 
dustry in this country should be so inadequately rep- 
resented. 

* * 

Excepting in regard to this article on Pottery, 
' ' Harper's' ' for February is a valuable number. 
"The Gospel History in Italian Painting," by Henry 
J. Vandyke, Jr., is cleverly written and well illustrated. 
There is no falling off in the excellence of the illustra- 
tions of Mr. Conway's descriptions of the English 
lakes, and Boston may well be proud of the treatment it 
receives at the hands of Mr. George P. Lathrop and 
the accomplished artists who make his letter-press 
fairly alive with portraiture and local color. 



" Hang me, or I'll shoot you," is an Irish motto 
for a picture exhibition, suggested by that clever little 
journal, The Artist. 

# * 

An esteemed San Francisco correspondent pathetic- 
ally implores me to deny the story that a financial mag- 
nate of that city lately obtained damages in a California 
court in a suit against a railroad company for injury 
done to a copy of the Venus of Milo, which arrived in 
San Francisco without the arms, these being innocently 
supposed by plaintiff, defendant, judge, and jury to have 
been broken off during the journey. I must refuse this 
request. The story is too good to spoil. If it is not 
true it ought to be, for nothing could more happily sug- 
gest the apathetic ignorance of art which even my cor- 
respondent acknowledges to be characteristic of the 
San Franciscans. A community that allows so good a 
school of design as that directed by Mr. Virgil Will- 
iams to totter on the brink of destruction for lack of 
the paltry sum of $20QQ is capable of any art absurdity. 

Montezuma, 
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A REMARKABLE ORIENTAL RUG. 



SECTION AND DETAILS OF THE DESIGN. DRAWN FOR THE ART AMATEUR BY CAMILLE PITON. 



(for description see PAGE 46.) 



